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Eileen Chang (1920-1995), a shining star among the 19th-century Chinese writers, 
is renowned for her romances, which gain an insight into human nature. The Golden 
Cangue, one of her most popular works, earns her a high place in the history of 
modern Chinese literature. Eileen Chang is not only an outstanding Chinese writer, 
but also possesses excellent English language skills. Maintaining the habit of 
translating her own works, she translated and published The Golden Cangue, The 
Rouge of the North, Naked Earth, The Rice Sprout Song, etc.  
Self-translation is a unique type of translation. Compared with ordinary 
translators, self-translators can accurately grasp the intention and theme of the original 
and are entitled to authority and liberty in the rewriting of their works. In a sense, 
their choices seem more “arbitrary” as to which messages to be delivered to readers, 
as exemplified by Lin Yutang and Bian Zhilin, whose translations are more like 
creations based on the original.  
The full autonomy that self-translators enjoy, coupled with delicate feelings they 
have towards their works, inevitably influences the way they pick target languages 
and translation strategies. Meanwhile, greater freedom also means tougher choices to 
make for self-translators because they need to take into consideration more factors. 
The “arbitrariness” they are entitled to can also be an element of distraction.  
The first chapter elaborates on the definition of self-translation, traces the history 
of self-translation, makes comparisons between self-translators and the ordinary 
translators, and examines the development of self-translation in China by taking a 
bird’s eye view of Chinese bilingual writers and their works. The second chapter 
introduces the theory of rewriting posited by Andre Lefevere with an emphasis on 
three important concepts—professional, patronage and poetics, all of which are 
applied to analysis in the last chapter. Chapter Three provides background information 














translation strategies in The Golden Cangue at the cultural level and the linguistic 
level. The last chapter analyses the translation strategies from the perspective of 
translator’s subjectivity and the theory of “rewriting”. What is worth mentioning is 
that faithfulness to the original and literal translation was not the translation strategy 
Chang always adhered to. Considerable adaptations of the source texts were made 
while she was translating her publications such as Stale Mates and Chinese Life and 
Fashions. 
 




















文造诣。她有自译自己作品的习惯，曾以英文出版Naked Earth、The Rice Sprout 



















实于原文，并不是张爱玲一直以来的自译策略，她在汉译 Stale Mates 与 Chinese 
Life and Fashions 等作品时，曾表现出大幅度的改写倾向。 
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Eileen Chang (1920-1995), or Zhang Ailing, is a distinctive and exceptional woman 
writer and translator in the history of Chinese modern literature. Her works, featuring 
sharp tongue, gain a deep insight into human nature. Her most famous works include 
Jin Suo Ji (《金锁记》), Love in a Fallen City (《倾城之恋》), Lust, Caution (《色·戒》), 
Red Rose and White Rose (《红玫瑰与白玫瑰》 ) and anthologies of short 
stories—Written on Water (《流言》) and Legend (《传奇》).  
Eileen Chang is not only an outstanding Chinese writer, but also possesses 
excellent English writing skills. Maintaining the habit of translating her own works, 
she translated and published The Golden Cangue, The Rouge of the North, Naked 
Earth, The Rice Sprout Song and Wu Si Yi Shi (《五四遗事》). Of Chang studies, most 
are centered on her fiction, which have secured her place in the Chinese literary 
tradition, but few are conducted on her self-translations. As a matter of fact, Chang’s 
literary achievements are partially indebted to her bilingualism—a fact often 
overlooked in criticisms of her works. Through self-translation, she underscored the 
discrepancies between Chinese and English literary and cultural conventions.  
Unlike ordinary translators, the dual identity of author-translator brings 
self-translators the “privileged access to the text”, “the liberty that a self-translator 
presumably has as the author of the text”, and “the undisputed authority that comes 
with authorship” (Ehrlich, 2007:1). Their choices seem more “arbitrary” as to which 
kind of messages to be delivered to readers, as exemplified by Lin Yutang and Bian 
Zhilin, whose translations are more like creations based on the originals. Nevertheless, 
the same situation does not apply to Eileen Chang and her translation. In Eileen 
Chang’s translation of Jin Suo Ji, few traces of free translation can be found, and even 
sentence structures and the organization of material are surprisingly alike in the 















self-translations. As a matter of fact, self-translators are free to waive their right of 
making bold omissions, additions and adaptations. Chang did not renounce her 
right—the freedom of making drastic alterations. On the contrary, she made her 
choice by staying extremely faithful—another interpretation of making full use of her 
authority and liberty—though not the way one normally would expect in 
self-translators. We should be aware that what matters is that the essence of the 
original has been transmitted via her self-translation and the initial goals set at the 
time she decided to translate her own works are well met.  
The phenomena of her extreme faithfulness to the original can be accounted for 
basically by two reasons. Translations are produced under the joint forces of both the 
translator and the external environments. The ideology of her sponsors and favorable 
or unfavorable turns in life swayed her thoughts and feelings and rendered the 
translation as what it looks now. On the one hand, according to the theory of rewriting 
proposed by André Lefevere, translations are bound to be influenced by professionals 
inside the literary system, patrons outside the system (consisting of the ideological, the 
economic, and the status components), and the dominant poetics. The translators’ own 
principles and ideas may be in line with the ideology of patrons or at odds with it. In 
the case of the latter situation, the ideology of patrons may be imposed on translators.  
On the other hand, thwarted in her pursuance of becoming a renowned writer of 
English fiction in America, she was unable to restore her old status of a glorious 
celebrity in Shanghai. Furthermore, brought up in an old-fashioned official family, she 
was exposed to western civilizations through voracious reading and education in a 
missionary school and at The University of Hong Kong. The cultural collision propels 
her to yearn for freedom, to despise corruption and depravity of the feudal society but 
at the same time cherish traditional Chinese cultures. The combination of these 
emotions is manifested in her translations.  
Previous Research on Eileen Chang 
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